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Set in classic film noir, KILL explores the fate of 24-
year-old Saab, a man summoned by an evaluatory 
system far above his reach. Helpless amid a tangled 
web of baseless and vague accusations, Saab speaks 
his truth in an attempt to defend himself against an 
authority that persists in overpowering the individual. 
He faces a middle-aged magistrate (Kaine) and a 
stalwart investigator (Alice) who ultimately show him 
that false narrat ives run wi ld and sincere 
understanding requires an acknowledgement that life 
and people are inherently complex. 

Western democracy has brought the words of the 
masses online contending that every voice be heard. 
Yet, individual influence bears the ambiguous stance 
of being both front and center, yet muted. Who then 
claims to decide what is right and what is wrong?  

Drawing parallels to today’s global society, filmmaker 
Quentin Guobadia, in his directorial debut, masterfully 
convenes this Kafkaesque trial that ultimately leaves 
us marveling at the concept of truth. 

SYNOPSIS 	 	
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The fate of those who are brought in front of the court 
of public opinion has forever been an unenviable 
procession. The ostensible stakes for such processes 
have always varied, but the rigor at which a trial 
concerning the veracity of any claim (sometime 
fortuitous, yet more likely a question of the individual's 
morality) is of particular importance. Today, in the 
global society that has come to be after the fall of the 
Berlin Wall, the influence the individual has upon 
others is, without a doubt, worthy of note. Western 
democracy has brought the words of the masses 
effectively online. Within a world that now must 
contend with the fact that everyone bares merit, how 
will public discourse be adjudicated? As we all know, 
all points of view are now merited: so who claims the 
right to claim what is right and what is wrong? 

Saab, a youth of our time, is a particularly party 
concerned with this answer: who bares the right to 
adjudicate? And isn't every person, regardless of 
creed and physical resembles, conferred an 
explanation of the charges brought against 
themselves? Yet this 24-year old man is summoned by 
a court system without explicit pretense, nor a clear 
conception of who accuses him. The shear absurdity 
of procession cannot be lost on any casual observer. 

Can proper adjudication occur in this scenario? The 
court's examining magistrate, Kaine, seems to believe 
so. So a middle-aged man with a gavel and a suit, is 
able to condemn this individual? Not without proof, of 
course! But who determines the merit or consequence 
of the article of proof? Alice, the investigator of this 
trial, assures the validity of all evidence brought 
against Saab. And what can the magistrate do other 
than trust the expert opinion of an investigator? 
Besides, why would anyone listen to an accused 
man? Only a fool would lend his ear towards a man 
reputed as a scoundrel. 
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Filmmaker Quentin Guobadia pens and directs the narrative short 
“KILL” to illustrate the flimsy justifications individuals cite en mass, 
the conclusions of which are mere recitations. With the advent of 
globalization, the modern human is stuck in a perpetual state of 
information overload unable to vet it all. While this information 
should be regarded as vital and necessary, we instead defer 
judgment to an external source – actual understanding has been 
deemed unnecessary.  

This Western mode of conduct does not encourage individual 
accountability. Thus, discourse occurring in an ultimately genuine 
and fortuitous is becoming impossibility.  

DIRECTOR'S	STATEMENT	

QUESTIONS THE FILM RAISES 

KILL beckons its viewers to confront and assess their own 
rationalizations: namely, are my beliefs simply citations of another 
persons' rationale? Where do my felt beliefs come from? Are the 
beliefs preconceptions of the thing I am seeing? Ultimately, why 
am I so sure what I believe is the truth? 
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Quentin Guobadia is a graduate of Hofstra University’s Film Studies and Film Production program. After finishing 
principal photography for KILL, which served as his Senior Thesis Film, Quentin chose to focus his efforts on directing 
rather than screenwriting. With a nod to 1950s Hollywood and 1960s Japanese New Wave, Quentin possesses an 
affinity toward proper filmmaking craftsmanship.  

Quentin aims to encourage a renewed interest in filmmaking that respects film as a craft and is sensible to the 
audience's time spent experiencing a film. Film should go beyond merely expression and endeavor to synthesize, 
Quentin says. He brings to his filmmaking the unique perspective as a first generation American of Nigerian and 
Jamaican descent. 

DIRECTOR	BIOGRAPHY	



§  Where	did	the	idea	for	KILL	originate?	
 

Quentin: “I don't know who emulates Kafka any more, but the 
film's conception did originate from Orson Welles's adaption of 
"The Trial" by Franz Kafka. That definitely individuates it. I 
wrote, directed, shot, co-produced, and edited it, so it really 
stands as a stamp attesting to who I am as a director.” 

 
§  KILL	obviously	has	a	classic	film	noir	influence	and	man	
versus	 self	 theme.	 What	 can	 you	 say	 about	 your	
inspiration	for	the	film?	

 
“I have a lot of sensibilities toward Orson Welles, and more 
distinctly, Billy Wilder, who I felt maintained a great amount of 
“recognizability” within his films. I am endeavoring to speak to a 
great amount of people, of varying backgrounds and 
orientations. I am very invested in speaking in “universals” 
storytelling-wise over overemphasizing particularities.” 
  

§  It’s	difficult	to	whittle	your	film	down	to	one	idea,	but	 if	
you	 had	 to	 encapsulate	 it,	 what	 would	 you	 say	 in	 a	
nutshell	what	the	film	is	about?	

 
“The voice of the individual must precede one's assumed 
identity. A person must be considered as a person, and not 
predominantly as a member of a category. Of course, there are 
many facets to the film, so it's always hard for me to 
encapsulate the core of the film. I do believe the enduring theme 
is speaking towards the “presumption of identity.” But I only 
think I can say the film explores the topic. I am unsure what it 
fully opinionates though.” 

 
§  Describe	a	pivotal	moment.		
	

“When the accused speaks the second time in the forest before 
the verdict is read, he knows these people have seriously 
inscribed his very person as someone “inherently dubious and 
untrustworthy” as if he has had his “agency” card taken away. It 
is a reminder that he is “under” society, not within. An ultimate 
“othering,” if you allow me to get a bit romantic. It's a type of 
rage and despondency I believe every single person has felt at 
some point in their life. An individual's identity screaming within 
a grave. 
 
Further, the societal echo that I think plays a more salient role is 
that his “verdict” or “entombment” will act as the definition of 
him, as well as a symbol of all that society casually finds 
abhorrent. Ultimately, I find the act dehumanizing; and that is 
what I believe I authoritatively want the audience to reflect upon/
absorb. 

 

§  From	 a	 courtroom	 to	 a	 forest	 to	 a	 theatre,	 the	 film	
encompasses	 a	 variety	 of	 venues.	 Can	 you	 tell	 us	 how	
you	secured	the	 locations	and	how	shooting	unfolded?	
How	about	the	order	of	shooting?	

“The courtroom scene was shot in my University's soundstage 
in July 2018. We painted and erected the set a day before 
shooting with four people. Then we decided to make a set 
after repeatedly losing actual courtrooms due to the court's 
committees shooting us down. Unfortunately, this happened at 
least four times just a few days before the planned shoot. 
 
The forest scenes were shot two separate overnight days. 
The first shot was in the beginning of May 2018, and the 
second time occurred in August 2018, which was our final 
principal photography day. Each time was a pretty big event. 
We had a twenty-foot truck with generators brought out far 
into Long Island, New York. We shot at a Boy Scout troop's 
private reserve (our producer was a Boy Scout). These were 
the most exhausting days.  
 
The theatre scene was the first scene we shot (technically, the 
images projected on the screen were the first shoots). We 
found a one-theater venue on Long Island that was willing to 
work with us.”  

 
§  The	 title	 is	 short	 and	 sweet	 but	 also	 seems	 to	 pack	 a	
powerful	punch.	Where	did	you	come	up	with	KILL?	

 
“Well, I simply called it that in its earliest draft because I had 
to give a name to the script I was showing in class. The title 
stayed only because everyone I was working with used it as 
their reference (which, as you know, a title is supposed to do). 
I am also extremely terrible at making names for anything so 
“Saab” was named after "Sabbath." I have no idea if that 
makes sense, nor where that relation stemmed from. This was 
my directorial debut so things like titles and names were a 
whole new world I was trying to gain my bearings on.” 
  

§  What	kind	of	audience	response	are	you	getting	about	
KILL?		

“What I maintain as the greatest feedback I got about the film 
was my AD telling me her mother (a woman in her late 50s 
from Buffalo, NY) both understood and thoroughly enjoyed my 
film during a viewing at our school's festival. I couple that with 
my little friend in Georgia (13-year-old white boy). He’s 
precocious as hell, but he understood the heart of the film and 
drew some relations to what he's seen in his life.” 
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A short film displaying the essence of our 
public discourse. Farcical trials where the 

accused individual is assured guilty via 
accusation. The claim is made, and then 

the subsequent discourse or conclusion is 
made solidified by an unsubstantiated 

criteria. "Fling enough dirt, and it 
inevitably sticks".  

Our procedures wears the mask of truth, 
but is ultimately a facade to support a 

previously formulated pretense. 

AND	THIS	IS	KILL		



CONTACT	INFORMATION	
Director 

Email: quentin53156@gmail.com 
 

Official Contact 
Email: info@killthemovie.com 
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Written & Directed  by  
Quentin Guobadia 

CREDITS	

Adam Giannone  
As Saab 

Samuel Shurtleff  
As Kain 

Helen Laser  
As Alice 

Trish Appello       - Theater Gossiper (Veronica) 
Loren Barr        - Hunter 
Brett Crandall      - Projectionist 
Chrissy Hewitt     - True Mother 
Monica Howe      - Theater Gossiper (Marnie) 
Donna Morales     - False Mother 
Zachary Mulzoff    - Boy in the Woods 
Selin Sahbazoglu   - Sharon 
Rebecca Wilson     - Karron 

Produced by 

Quentin Guobadia  - co-producer 

Simon Guobadia  - executive producer 

Jake Koropshinsky  - associate producer 

James Troici   - producer 

Cinematography by  

Quentin Guobadia 

Film Editing by  

Quentin Guobadia 

Casting By  

Michaela Schaaf 

Rest of cast 

Produced	in	cooperation	with	the	Herbert	
School	of	Communication,	Hofstra	University	


